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Hua yang nian hua (In the Mood for Love), (Wong Kar-wai, 2000; 98 min.)

Producers: Ye-cheng Chan, William Chang, &
Wong Kar-wai
Editor: William Chang

Screenplay: Wong Kar-wai
Cinematography: Christopher Doyle, Mark Lee Ping-bin
Original Music: Mike Galasso, Sigeru Umehayashhi
Production & Costume Design: William Chang
Cast:

Mr. Mo-wan Chow (Tony Leung)

Mrs. Su Li-zhen Chan (Maggie Cheung)

Ah Ping (Ping Lam Siu)

Mrs. Suen (Rebecca Pan)

Mr. Ho (Lai Chen)

Mr. Chan, voice (Roy Cheung)

The Amah (Chi-ang Chi)

Abstract (adapted from Amazon.com):

Winner of numerous awards including Best Actor at the 2000 Cannes Film Festival, In the Mood for Love confirmed that Hong Kong director Wong Kar-wai is a major figure in world cinema. As passionate as it is politely discreet, his film takes place in 1962 Hong Kong, where neighboring apartment dwellers Mr. Chow (Tony Leung) and Mrs. Chan (Maggie Cheung) discover that their oft-absent spouses are having an affair. This realization parallels their own mutual attraction, but fidelity and decency ensure that their intimate bond remains unspoken though deeply understood. With a stealthy, eavesdropping camera style and a screenplay created through spontaneous on-set inspiration, Wong Kar-wai crafts an intricate, finely tuned platonic romance, enhancing its ambience with a kaleidoscope of color (most notably in Cheung's dazzling wardrobe of cheongsam dresses) and careful attention to character detail. Deservedly placed on many critics' top 10 lists, this elegant film should not be missed.

Questions for Discussion (for your journal entries, answer question # 5):

1.  What patterned, repeated elements (motifs) do you find in the film? What parallelisms, differences, and variations exist among characters, lines of action, and settings?
2.  What parallelisms and contrasts do you find suggested among the different main characters and their situations? What judgments are we encouraged to make of their values and their conduct?

3.  What do you interpret as the film's explicit, implicit, and symptomatic meanings?

4.  This film uses a limited number of settings, costumes, and colors. How do they contribute to your understanding of the characters' motivations? Likewise, how does Wong use the characters' figure expression & movement (acting and gesture, actor blocking) to convey meaning?

5.  As you consider In the Mood for Love, a melodramatic “family” romance, build upon Elsaesser’s analysis of the expressive mise-en-scène in family melodramas. Describe (with terms!) three motifs or significant examples of color, costume, lighting, setting, actor blocking, etc., and explain how the film uses its mise-en-scène to express its social and ideological conflicts subtextually.






